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BRAHIM ALKAZIIS
synonymouswith mod-
ernIndiantheatre. Buta
visitto TriveniKalaSan-
gam, Delhi, will compel
visitorstorediscoverthe
artistin Alkazi, with larger-than life
photographs, sculptures andartby him
gracingitswalls. The transformation
ofthedour galleryseemslike alavish
production, which the doyen of theatre

himselfwouldhavehosted.NotonIyis
thefabulouscruciﬁxionbysculptorAdi
Davierwallarecreated at the exhibition,
i many of MFHusain'sdigitised and re-
producedsetdrawingsarealso present.
Therearealsoold photographs of Akbar
Padamsee, VS Gaitonde, MFHusain and
Davierwalla, whowereall collaborators
in his productions. The extensions of
Alkazi’spelsmaindicatethatevery he
aspectofhisartisconnected.
Alkazisreputation asan institution- o
buil(kr,tbeztn:pedagogue,championof
artists, art collector, curator of exhibi-
tions,andmentortogenerationsof actors demonstrated a versatile command Hoskoterecountshowthishappened.
/ onstageandscreen, has previously - overavariety of mediaandtechniques, “About two-and-a-halfyears ago,Amal
f./ eclipsed hisidentityasanartist. Art Heri- . ranging fromwatercolour, charcoal, ink, gotintouch with me with exciting
7 tage’s Opening Lines isahistoricresearch. posterpaintandcarbontracingtothe news.Shewas going throughanold
based exhibitiondevotedto Alkaziasan sketch pen, markerand frottage. (Frot- trunk where she founda huge folderstill
artist in hisownright’. In celebration of tageisatechnique oftakingarubbing markedas‘cabmbaggage’fromLondon,
hisg;nllirﬂlhy,i]!&msmanyofhls froman uneven surface to form the basis withall his drawings and artworks
paintingsanddrawingsin several me- ofaworkofart) fromthe 1950'sshow. It waslike she had
dla,wh'thlme-lbcenonpubhcwew Theexhibitionalsoincludesan an- foundthe Holy Grail” He adds, “The poet
i ig showninthe notated video work by theatre director NissimEzekieI,whowasmyguruatthe
early sg5osand themid 1960s. andlighting designer Zuleikha Chaud- time, had told me about the existence
Theexhibition hasbeen curated hari comprisingarchival material. The of this folio but we had assumed that
by Mumbai based poet and cultural 18-minute video work is contextualised itwaslostto theworld. Nissim had
2 cx andhasbeen bythreetexts,whichdiscussconcepts, stayed in London and wasin touch
designedby Amal Allana_ the Chair- strategies and philosophieson repre- with Alkaziat the time, in fact one of
personaf National School of Drama and sentation in the theatre—what are the thelawrsseﬁesisaresponsetoone
mwlmsbrmgs implicationsof blurringartandlife? of Nissim’s poem...so when Amaltold
g toght mamy of the works that were Howarememoryandfactsrepresented? = me she had found this folder, we were
= partef Alaisexhibitionsat the Asian Andwhatarethe problemsandpossibili- | both thrilled,” recalls Hoskote.
E hﬁi..l-in(my)),ﬂlekhangir tiesofrepresentingboththerealityand Planstodoan exhibition around the
< ArntGallery Bombay (1952), and at the thetruthonstage. ‘discovered artworks were set afoot and
g - T Delhi(1965).In Alkazi’sworks have travelledinto Hoskotestarted tospend time at the Al
§ cacheshiition wesee that Alkazi _ thepublicdomainafterchsemsoyears. kaziarchive tobuild context around the
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works. “It was sheeramazement to see
hisworks, which werealmost royears
ahead of his peers, since he wasrichly
informed by his exposure through his
multipleinterests... his preoccupations
being with Primitivism, world litera-
ture, theatre,and of course, the theme of
Christ,”says Hoskote.

Theexhibition’s cruxis to highlight
the polymath’sachievements holisti-
cally.“If someone hasahybrid practice,
wetend tofocusononeand missout
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totally on the other, whenin factall
theseaspectsdovetail tomake a holistic
picture,” says Hoskote.

Alkazi’s works from the early 1950s
need to beseenin the historical context
of the post-World War Il fascination
with Primitivism. Hisreferences em-
brace Neolithic drawings, African masks
and Oceanicsculpture,aswell asthe key
mythsaround the hunt, the sacrificeand
sexual communion. Personally, Hoskote
ispartialto Alkazi’s early Primitivism
worksand the charcoal drawings.

Alkazi'sworks from the early 1960s
possessagravitas,as though they had
been crafted from shades of night,
whetherlandscapes, seascapes, heads,
torsos, orstill-life arrangements. “The au
ratic figure of Christ presides over both
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phasesof activity,asamythic
articulating the anguish of the crucifix-
ionand the hope of the resurrection,”
says Hoskote.

Inthebasement gallery, oneseesa
juxtaposition of Alkazi's superbly ex
ecuted erotic drawingsin charcoal and
his collection of Portuguese-Christian
sculptures from Goa, like the beautifully
carved wooden Pieta,and amonochro-
matic wooden sculpture of an angel that
createsa play-off between the sacredand

presence

EBRAHIM ALKAZI
DEMONSTRATED
AVERSATILE
COMMAND OVER
AVARIETY OF
MEDIA AND
TECHNIQUES,
RANGING FROM
WATERCOLOUR,
CHARCOAL, INK,
POSTER PAINT AND
CARBON TRACING
TO SKETCH PEN

the erotic. “For Alkazi,all these aspects
wereimportant. It washowa play
unfolds, fromlife to death tolife. Coming
fromaJesuitschool and thenstudying
atStXavier’s, Christianity played a great
rolein hisformative yearsasdid architec-
ture. When we see areconstruction of Al
kazi'sarchitectural model of the Purana
Quila,andaJapaneseinspiredsculpture,
whichunderlinesaninterplay with
traditions, one understandshow he
wasadaptingand translatinginaway
thatwastruly cosmopolitan. One sees
through hisworks how theartofJoan
Mir6, Pablo Picasso, and his friendships
and collaborations with Davierwalla,
Husain, Padamsee and Gaitonde fuelled
hisimagination,”savs Hoskote.

During his university days, Alkazi

veered more towards painting. He even
enrolled attwo London artschools but
found them disappointing. He then
decided to pursue paintingon hisown
and he optedinstead fora formal theatre
training course at the Royal Academy of
Dramatic Art. Healsodecided touse the
stage to express himselfvisually.Itissaid
thathe wasinfluenced orrather, pushed
by hisrelative, Sultan ‘Bobby’ Padamsee.
Theybecame friendsand Alkazi started
doing playsin Bombay in 1944-45 with
Bobby’s theatre group. The short time
that Alkazi, then astudent at St Xavier’s
College, knew Bobby (who died in 1946),
proved tobeadefining period.

“Alkazi’sintense theatre activities
between 1952 to 61in Bombay, included
staging aseries of the classics from
across the spectrum of world dramatic
literature—from the Greeksto the
present day. Side by side, he mounted
aseries of eight exhibitions called This
is Modern Artin Bombay between 1954
and 1957. The message was clear: Alkazi
hadenlarged and widened hismission
toincludea promotion ofall the arts, not
justtheatre,”says Amal Allana.

Hoskoteis currently also working
onanasoon-to-be-published book to
accompany the exhibition. An 8,000
word essay by him, which captures the
“powerful cosmopolitanism of post-
Independence Bombay” and how Alkazi
fashioned himselfasaman “interested
inhomeandthe world,” isalready part of
thee-catalogue.

Opening Linesrebuilds, layer by layer
and through the use ofarchivaland
documentary materials from the Alkazi
Foundation, the geographical, cultural
andaesthetic contexts of Alkazi’s
extraordinarily productive lifeand in-
fluential work, when he wasstill onlyin
his 20sand 30s—decades duringwhich
he wasalready activeasaseminaland
indefatigable shaper of cultureacross
disciplines, at once elegantly cosmopoli-
tanandrobustly anchored in multiple
traditionsand languages, in Bombay,
Londonand Delhi. m

Opening Lines will run at Triveni Kala
Sangam, Delhi, till November 11
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